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The so-called Lázói chapel of the roman catholic cathedral of Alba-Iulia (Gyulafehérvár) in 
Transylvania is one of the masterpieces of Hungarian early Renaissance architecture. It is 
considered to be the first Renaissance building in Transylvania, and in style one of the earliest 
appearances of northern Italian Renaissance forms in the Carpathian basin. It was once 
consecrated as a chapel but has been used as a vestibule for hundreds of years now. Although 
its importance is widely accepted, a monograph on the architectural history of the building has 
not been written until today. Data concerning the building in the literature are somewhat 
contradictory and some mistakes have to be corrected. The renovation of the chapel is urgent 
because of its critical condition, first of all the relieves on the facades are in a very saddening 
shape. This also makes the research of the building a very actual issue. 
Though the Lázói chapel is known as a Renaissance building, its history begun in the first half 
of the 13th century, when a Romanesque entrance hall was attached to the northern side aisle 
of the cathedral. It had been used for some uncertain purpose probably related to the funeral 
ceremony as it connected the church with the medieval graveyard. The vestibule probably 
looked partly ruined at the end of the 15th century. Then the educated Hungarian humanist 
János Lázói, canon of the chapter of Gyulafehérvár decided to renovate it, and transform it 
into a chapel dedicated to The Souls of All Faithful. The work had finished in 1512. The 
structure of the Romanesque vestibule was kept in most parts, but Renaissance decoration was 
applied on the facades and a late Gothic net vaulting erected inside. The medieval windows 
were retained but moved into a new position. This transformation of the building however has 
been debated in the literature until today: some researchers thought the Renaissance chapel 
was erected as a new building and the Romanesque vestibule had not existed. 
My research on the Lázói chapel followed the method of building archeology based on a true-
to-form architectural survey. In this process I documented and interpreted all the phenomena 
that could be observed on the building. Besides the current state of the building itself, other 
major resources of the research were the drawings made before the restoration carried out 
between 1907-1914 by the famous Hungarian monument protector István Möller. Though he 
made some traces disappear that were important from an architecture-historical point of view, 
he documented his interventions very accurately. I also studied the archive of the Roman 
Catholic Archbishopric of Transylvania and was able to contribute with some new data 
concerning the 18th-20th century history of the building. 
My approach to the chapel was rather architectural then art historian. That means I considered 
geometric aspects of its planning and practical aspects of its construction. With the help of 
this approach I was able to point out characteristics belonging to different periods and 
different practice of masters working on the building. 
The research was completed with a smaller excavation in the attic of the chapel during which 
a part of the cornice of the building now covered by another Renaissance chapel attached to 
the eastern facade was uncovered. On this in situ section two coats of arms carved in stone 
were discovered. These belonged to the heraldic decoration of the cornice that had 
disappeared during a 19th century renovation, and until today was only known from a late 
baroque drawing by Joseph Váradi. 



I could present several strong arguments for the existence of the Romanesque vestibule and 
the formation of the Renaissance chapel as a renovation of it. Most of these arguments can be 
deduced from the geometry of the building and certain characteristics of the distribution of 
stone elements on the wall surfaces. 
As builders of the Renaissance chapel I could differentiate several craftsmen, both locals 
working on site and foreign masters carving pieces of art in their own workshops. An example 
for the later is the gate inside the chapel, in form and way of thinking very different from 
other architectural details of the monument. The outer decoration was carried out by a group 
of local masters. The tradition of Gothic architecture is perceptible in the composition of the 
facades, while the Renaissance elements were inspired by prints, drawings or coins 
originating from Italy. Masters or workshops however could not be identified among those 
few known from that time in Hungary. 
Finally, considering the phenomena observable on the building and the written data 
collectable from the archives I outlined for the first time the entire history of the northern 
vestibule of the cathedral form the beginning of the 13th century till the end of the 20th century. 
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